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School  of  Music 


FACULTY 


ARTHUR  L.  BRESLICH,  A.  B.,  B.  D.,  Ph.  D., 
President 

REV.  JOHN  C.  MARTING,  D.  D., 
Treasurer 

ALBERT  RIEMENSCHNEIDER,  A.  B.,  Director 

Piano,  Pipe  Organ,  Theory 

1896-1902 — Pupil  of  James  H.  Rogers,  of  Cleveland,  in  Piano,  Pipe 

Organ  and  Theory. 
1902-1903 — (Vienna,  Austria) — Pupil  of  Hugo  Reinhold  in  Piano,  and 

Robert  Fuchs  in  Composition. 
1903-1904 — Pupil  of  Charles  Clemens   (Cleveland)   in  Pipe  Organ. 
1904-1905 — (Paris,  France) — Pupil  of  Alex.  Guilmant  in  Pipe  Organ, 

and  Ch.  M.  Widor  in  Composition. 
Since  1897 — Instructor  and  Director  of  German  Wallace  Colleg2  School 

of  Music. 

ETHEL  MATTISON,  Ph.  B. 
Piano 

1900-1907— Student  at  the  German  Wallace  College  School  of  Music. 
1907 — Graduate    Piano    Department,    German    Wallace    College 
School  of  Music. 
1909-1910— Post-Graduate  Student  in  University  of  Chicago. 
Since  1907 — Instructor  in  Piano,   German  Wallace  College   School  of 
Music. 
1913 — Summer  Course  at  Chautauqua  under  Ernest  Hutchinson. 
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MRS.  ALBERT  RIEMENSCHNEIDER,  A.  B. 

Voice 

1901 — Graduate  Piano  Department,  German  Wallace  College. 

1904 — Graduate  Vocal  Department,  German  Wallace  College. 
1901-1903 — Pupil  of  James  H.  Rogers,  Cleveland,  in  Piano. 
1901-1904 — Instructor  in  Piano,  German  Wallace  College. 
1904-1905 — (Paris,  France) — Pupil  of  Matilda  Marchesi,  in  Voice. 
Since  1909 — Instructor  in  Voice  in  German  Wallace  College  School  of 

Music. 
1911-1912 — Coached  in  repertory  under  Mrs.  Seabury  Ford,  Cleveland. 

IRA  B.  PENNIMAN,  A.  B. 
Voice,  Ear  Training 

1896— Graduate  Oberlin  College. 
1897-1899 — Director  Conservatory  of  Music,  Berea  College,  Kentucky. 
1900 — Graduate  Chicago  Conservatory  of  Music.    Frederic  Glea- 

son,  in  Theory,  and  Max  Heinrich,  in  Singing. 
1903 — Graduate  Student  in  Psychology,  University  of  Chicago. 
3  900-1905 — Director  Fargo  Conservatory,  Fargo,  North  Dakota. 
1905-1909— Director  Omaha  May  Festival. 

Since  1910 — Voice  Teacher,   Cleveland,   and   German  Wallace   College 
School  of  Music. 

SIDNEY  CLYDE  VERNON 
Violin 

Pupil  of  Leon  DuPont  in  Violin. 

Pupil  of  Wilhelm  Sachse,  London,  in  Violin. 

Student  at  Trinity  College  of  Music,  London,  England. 
1892-1900— Concert  Work  through  twenty-two  States. 
1900-1902 — Musical  Director  in  Evangelistic  Work. 
1902-1913— Chorus  Choir  Director,  Cleveland. 

Teacher  of  Violin,  Cleveland. 
1912-1913— Teacher    of    Violin,    German    Wallace    College    School    of 

Music. 
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MRS.  IRA  B.  PENNIMAN 
Piano 

1908-1909— Student  at  the  German  Wallace  School  of  Music. 
1909-1910 — Student  at  Oberlin  Conservatory  of  Music. 
1910-1913 — Pupil  of  Albert  Riemenschneider,  Berea,  Ohio. 
Since  1912 — Instructor  in  Piano,  German  Wallace  College,   School  of 
Music. 

MISS  VIOLIA  BUELTEMANN,  Dean  of  Women 
Elocution 

VICTOR  WILKER,  A.  M.,  Lit.  D. 

J.  O.  BERR,  Lit.  M., 

*HILBERT  FICKEN,  A.  M. 

MISS  FRIEDA  ROGATZKY,  A.  B. 

Modern  Languages 

ORCHESTRAL   INSTRUMENTS 
Arrangements  for  instruction  made  upon  application 

*   On  leave  of  absence  for  1913-14  in  Europe 


CALENDAR 

1913 

September     8 — First  Semester  begins. 

November    17 — Monday,  Second  half  of  First  Semester  begins. 

December     19 — Friday,  4  P.  M.,  Christmas  Recess  begins. 

1914 

January         6 — Tuesday,  Recitations  resumed. 

January  24 — Saturday,  First  Semester  ends. 

January  26 — Monday,  Second  Semester  begins. 

March  30 — Monday,  Second  half  of  Second  Semester  begins. 

June  3 — Wednesday,  Commencement. 
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SCHOOL  OF   MUSIC 


HE  ever  growing  demands  made  upon  a  musi- 
cian today  call  for  a  most  thorough  and  broad 
training,  not  alone  in  his  chosen  specialty,  but 
in  all  that  pertains  to  music  in  general.  This 
demand  is  one  which  the  School  aims  especially 
to  meet. 
The  connection  of  the  School  of  Music  with  a  college 
gives  it  particular  privileges,  and  a  prestige  which  a  school 
of  music  standing  alone  can  not  command.  The  fact  that 
in  German  Wallace  College,  the  German  language  is  used 
in  the  class  room  on  a  par  with  the  English  language,  gives 
the  School  of  Music  an  advantage  which  is  unique.  A  mod- 
ern musician  must  know  the  German  and  French  languages, 
as  a  large  majority  of  works  on  modern  musical  literature 
and  theory  are  published  in  these  two  languages,  and  the 
musician  who  is  not  able  to  read  them  must  needs  lose  a 
very  important  factor  in  his  musical  advancement.  At  Ger- 
man Wallace  College,  where  a  majority  of  the  students  are 
either  German-born  or  German-Americans,  one  hears  much 
German  spoken.  What  greater  advantage  could  a  student 
who  expects  to  spend  a  few  years  in  either  Germany  or 
France  have  than  to  learn  beforehand  the  language  of 
these  countries  in  their  pure  pronunciation? 

The  Courses  of  Study  offered  in  the  different  branches 
aim  to  cover  the  whole  field  in  each  case,  and  the  School 
has  provided  experienced  teachers  and  musicians  who  have 
spent  years  studying  under  the  greatest  masters. 

LOCATION  OF  GERMAN  WALLACE  COLLEGE 


The  School  of  Music  of  German  Wallace  College  has 
the  most  favorable  location  of  any  college  conservatory  in 
the  state. 
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The  proximity  of  Berea  to  Cleveland  (thirteen  miles  to 
the  Square),  offers  the  student  all  the  advantages  of  that 
large  musical  center.  Excellent  systems  of  railroads  and  an 
interurban  electric  line,  connect  the  two  places.  Each  sea- 
son a  large  number  of  concerts  by  leading  orchestras  of 
America,  as  well  as  many  artist  recitals,  are  given  there, 
thus  affording  the  student  one  of  the  most  important  fac- 
tors in  his  musical  education. 

German  Wallace  College  is  an  institution  of  the  Ger- 
man Methodist  Episcopal  Church.  The  religious  and  moral 
atmosphere  which  prevails  is  of  the  very  highest  tone,  and 
there  are  no  saloons  within  the  city  limits. 

CONSERVATORY  BUILDING  AND  MUSIC  HALL 

This  new  building,  erected  at  a  cost  of  $75,000,  is  a 
large  and  beautiful  sandstone  structure  113  feet  wide  by 
138  feet  deep.  It  contains  approximately  fifty  rooms — all 
designed  for  the  special  purpose  for  which  they  are  used. 
Studios,  practice  rooms,  classrooms,  lecture  rooms,  concert 
and  recital  halls,  green-room  and  artists'  room,  all  have  the 
best  location  and  proportions  which  could  be  designed. 

It  is  built  according  to  the  most  approved  modern  fire- 
proof plan  of  stone,  brick,  steel,  and  concrete,  in  accordance 
with  the  rigid  building  code  which  the  State  now  prescribes, 
and  is  one  of  the  best  buildings  in  the  country  used  for  the 
purpose  of  musical  education. 

The  auditorium  has  the  following  dimensions:  110  feet 
long,  60  feet  wide,  and  42  feet  high,  and  will  accommodate, 
with  the  seats  on  the  stage,  an  audience  of  about  1,000  peo- 
ple. The  stage  has  a  depth  of  forty-five  feet,  planned  as 
follows :  a  spacious  place  at  the  rear  is  designed  to  contain 
one  of  the  best  pipe-organs  in  the  State,  and  immediately 
in  front  of  this  are  tiers  of  raised  seats  for  a  large  chorus, 
while  the  front  part  of  the  stage  is  laid  out  with  places  for 
an  orchestra  of  forty  to  fifty  members,  which  serves  as  an 
accompaniment  for  the  oratorio  productions  and  for  spe- 
cial concert  work. 

EQUIPMENT 

The  equipment  is  the  best  and  most  complete  which 
could  be  purchased.  All  studios  are  furnished  with  grand 
pianos,  and  the  piano  studios  contain  two  pianos — a  feature 
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which  is  not  frequently  found  outside  of  the  best  studios 
in  the  large  cities.  To  show  that  no  efforts  are  spared  in 
securing  the  very  best  for  our  students,  it  is  only  necessary 
to  state  that  the  equipment  for  the  new  building  was  re- 
cently completed  by  a  very  large  order  of  Steinway  and 
Krakauer  grands  for  studio,  and  Krakauer  uprights  for 
practice  purposes.  There  are  no  cheap  pianos  for  practice 
or  any  other  purposes  used  by  the  school,  nor  will  they  be 
tolerated  as  part  of  the  equipment.  Nothing  is  so  ruinous 
to  a  pupil's  ear-training  as  a  cheap  piano,  so  full  of  faults 
as  they  are. 

THE  CONSERVATORY  COURSES 

The  School  of  Music  exists  for  the  benefit  of  those  who 
wish  to  take  up  the  study  of  music  here,  and  any  music 
student  can  find  entrance.  We  do,  however,  require  a  good 
moral  character  and  industry  and  enthusiasm  for  the  study 
of  music  on  the  part  of  the  student. 

I.  The  Preparatory  Course  is  arranged  especially 
to  meet  the  demands  for  a  beginner's  department,  and  also 
to  accommodate  students,  whose  preparation  has  been  in- 
sufficient, or  whose  work  is  unsatisfactory  for  entrance  to 
the  advanced  courses. 

There  are  no  entrance  requirements  for  the  Prepara- 
tory Course,  students  being  received  as  beginners,  or  at 
any  stage,  and  classified  after  a  practical  test,  according  to 
advancement. 

II.  The  Course  leading  to  Graduate  in  Applied 
Music,  which  covers  the  musical  and  theoretical  training 
contained  in  the  following  course,  but  does  not  include  the 
ether  training  necessary  in  that  course.  We  realize  that 
there  are  often  talented  pupils  who  have  not  enough  means, 
or  who  are  for  some  reason  or  other  so  far  behind  in  their 
high-school  and  college  work  that  the  musical  training  would 
suffer  severely  if  this  lost  work  had  to  be  regained.  This 
course  is  designed  for  such,  but  we  cannot  too  strongly 
recommend  the  following  course  if  it  is  at  all  possible  to 
carry  it  through. 

III.  Course  leading  to  the  degree  Mus.  B.  This 
course  is  equal  in  every  way  to  the  regular  course  of  accred- 
ited colleges,  and  the  student  must  have  completed  the  col- 
lege entrance  requirements  to  enter.  This  course  offers 
an  ideal  training  for  a  musical  career. 
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OUTLINE  OF  THE  COURSE  LEADING  TO  THE 
DEGREE  MUS.  B. 


Requirements  for  classification  in  this  course  are  as 
follows :  — 

Satisfactory  completion  of  the  preparatory  grades  of 
the  music  courses.  Sufficient  talent  and  industry  to  guar- 
antee that  the  work  can  be  successfully  carried  on.  Pre- 
paratory work  completed  sufficient  for  college  entrance  re- 
quirements. 


FRESHMAN 

Applied  Music  (Major) 

Harmony 

Sight  Singing  Class 

Choral    Union    or    Orchestra 

German 

Bible 

Freshman  English 

Applied  Music    (Minor) 

Recitals 

JUNIOR 

Applied  Music  (Major) 

Counterpoint 

Choral    Union    or    Orchestra 

French  or  German 

English  Literature 

Bible 

Applied  Music  (Minor) 

Junior   Recital 


SOPHOMORE 

Applied  Music    (Major) 

Form   and   Harmonic   Analysis 

and  Advanced  Harmony 

Ear  Training 

Choral    Union   or    Orchestra 

History  of  Music 

German 

Bible 

Applied  Music  (Minor) 

Recitals 

SENIOR 

Applied  Music    (Major) 

Double  Counterpoint,   Canon  and 

Fugue 

French 

Bible 

Choral  Union  or  Orchestra 

Senior  Recital 


Major  Studies  in  applied  music  can  be  taken  in  Piano, 
Pipe  Organ,  Voice  or  Violin.  In  all  of  these  branches  two 
private  lessons  per  week  are  required,  and,  with  the  excep- 
tion of  voice  culture,  four  hours'  daily  practice.  In  voice 
culture  the  amount  of  practice  required  will  be  decided  for 
each  individual  case  by  the  teacher,  and  the  difference  in 
the  practice  time  will  be  made  up  in  the  minor  branch.  In 
pipe  organ  the  two  lessons  per  week  can  be  divided  between 
piano  and  organ,  in  which  case  a  third  branch  must  be 
selected  as  minor. 

Minor  Studies  can  be  selected  in  piano,  organ,  voice, 
violin,  cornet,  clarinet,  cello,  flute,  etc. 
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Advanced    Technic. 

Bach,  3  more  difficult 
Preludes  and  Fugues  from 
Well.     Temp.     Clavichord. 

5  Chopin  Etudes,  (mem- 
ory). 

Senior  Recital,  (mem- 
ory). 

Alkan — Pedal   Studies. 

Bach,  one  of  Bach's 
greatest  Preludes  or  Toc- 
catas   and    Fugues,    and 

1    great   Choral   Prelude. 

1    large   work    in   sonata 
form. 

o 

H 
xn 

Advanced    Technic. 

Bach,  3  Preludes  and 
Fugues  from  well  tem- 
pered    clavichord. 

Bach,  1  Partita  or  larg- 
er work. 

Clementi,  3  Etudes, 
(Gradus). 

Moscheles,   3   Etudes. 

Junior  Recital  from 
memory. 

Nielson — Pedal    Technic. 

Bach,  1  larger  Prel.  and 
Fugue. 

1    Trio   Sonata. 

1  larger  Sonata  by  Guil- 
mant,  Merkel  or  equiva- 
lent. 

Junior    Recital. 

Arrangements  and  ac- 
companiments. 

P4 

o 

& 
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Technic    —    including 
scales   in   double   3rds   and 
6ths. 

Bach,     2     3-part    inven- 
tions. 

Bach,    1    English    Suite, 
or 
Haendel — Larger  Suite, 
Cramer — 3    Etudes, 
Czerny — 2   Etudes   op.    740 
or    equivalent. 

1    sonata    by    Beethoven 
or    Schubert. 

3    selected    pieces    from 
memory. 

Clemens'  Pedal  Technic 
II. 

Bach  Prel.  and  Fugue 
in   G   minor   or   equivalent. 

Sonata  by  Mendelssohn 
or  Rheinberger  or  equiva- 
lent. 

3     selected     pieces. 

Transposition  up  or 
down    a    third. 

w 

O 

o 

a 

o 

go 

Technic  —  including  ar- 
peggios   of    the    sevenths. 

Bach,    3     2-part     inven- 
tions. 
Bach,    1    French   Suite 

Czerny,    3    Etudes    from 
op.    299    or   an   equivalent. 

1    Sonata    by    Clementi, 
Mozart    or    Beethoven. 

3    selected    pieces    from 
memory. 

Pedal  scales  in  any  key 
from  Clemens'  organ 
school. 

3  preludes  and  fugues 
from  Bach's  8  short  pre- 
ludes   and     fugues. 

3    selected   pieces. 

Transposition  of  hymn 
tune. 

P4 
fa 

Scales    in    any     key 
in    octaves,    3rds,    6ths 
and    lOths    in    parallel 
or   contrary. 

Arpeggios       of      the 
triads   in   all    positions 
and   combinations. 

Bach,    3    short    pre- 
ludes  of   the   group   of 
six. 

A    sonata    by    Haydn 
or    Mozart. 

2       selected       pieces 
from   memory. 

Sonatina   at   sight. 
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BULLETIN  OF  THE  SCHOOL  OF  MUSIC 

OUTLINES  OF  COURSES  FOR   THE   FOUR  MAJORS 
IN  APPLIED  MUSIC 

It  is  impossible  to  outline  a  course  of  study  in  applied 
music  which  will  suit  the  case  of  every  student.  The  litera- 
ture of  the  different  branches  is  so  extensive  that  it  would 
be  folly  indeed  for  one  student  to  attempt  to  study  all.  The 
ability  and  temperament  of  each  student  is  so  different 
that  each  one  must  be  treated  individually  if  the  results  are 
to  be  satisfactory. 

However,  for  the  sake  of  classification,  an  attempt  is 
made  to  classify  certain  important  sets  of  studies  and  pieces 
in  the  following  divisions: — one  division  being  devoted  to 
each  of  the  four  majors,  which  can  be  taken  for  graduation. 
This  does  not  claim  to  be  exhaustive,  nor  does  it  suggest 
that  each  student  must  study  all  the  works  given  in  the  out- 
lines. 

PIANOFORTE 

The  study  of  piano  playing  must  remain  the  founda- 
tion for  all  serious  music  study.  It  is  the  means  through 
which  the  student  can  keep  in  touch  and  become  acquainted 
with  all  styles  and  forms  of  musical  composition.  While 
in  its  one  phase  it  is  often  developed  to  the  highest  degree 
as  a  specialty,  it  is  also  used  as  a  generalizer  for  such  as 
pursue  the  study  of  other  musical  branches. 

The  German  Wallace  College  realizes  that  the  piano 
department  must  be  the  basis  upon  which  the  School  of 
Music  is  to  thrive,  and  has  secured  teachers  of  large  ex- 
perience and  most  thorough  training  for  this  department. 
The  majority  of  the  teachers  have  been  trained  in  the  large 
musical  centers  of  Europe,  by  the  greatest  masters  of  the 
present  day.  What  is  best  of  the  well  known  methods  has 
been  gleaned,  and  is  applied  in  the  teaching  here. 

Special  attention  is  given  to  thoroughness  of  founda- 
tion work.  Unless  the  correct  principles  of  piano  playing 
are  acquired,  the  student  soon  reaches  a  stage  where  he 
finds  further  progress  almost  impossible,  owing  to  such 
defects  as  "stiff  wrist"  and  many  similar  conditions.  The 
result  of  such  careful  treatment  is  that  the  student  finds 
his  playing,  at  all  stages  of  his  development,  in  an  easy, 
normal  condition,  making  progress  as  quickly  as  his  talent 
and  industry  will  allow. 
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GRADES  I-IV,  PREPARATORY  COURSE 

Grade  I.  Hand,  arm  and  finger  positions,  and  the 
fundamental  principles  of  touch  and  tone  production  thor- 
oughly imparted  by  means  of  simple  finger  exercises,  etc. 
National  Graded  Course,  Book  I.  Five-finger  exercises.  Du- 
vernoy,  op.  176.     Small  pieces  of  simple  construction. 

Grade  II.  Scales  and  arpeggios.  Burgmueller,  op. 
100.  Concone,  op.  25.  Gurlitt,  op.  82.  Duvernoy,  op.  120. 
Sonatinas  and  pieces  in  different  styles  and  forms. 

Grade  III.  Scales  major,  minor  and  chromatic,  and 
arpeggios  of  the  triads  throughout  four  octaves.  The  same 
started  in  different  combinations.  Czerny,  op.  636.  Heller, 
op.  47.  Loeschorn,  op.  52.  Gurlitt,  op.  50.  Reinhold 
Album  for  the  Young,  Mendelssohn  Kinderstuecke,  Sona- 
tinas by  Dussek,  Kuhlau,  Clementi,  Schmitt,  etc.  Pieces  in 
different  styles  and  forms. 

Grade  IV.  Scales,  major,  minor  and  chromatic  in  the 
octave,  third,  sixth  and  tenth  positions  in  parallel  and  con- 
trary motions.  Arpeggios  of  the  triads  in  all  positions  and 
inversions.  Triads  in  broken  chords  of  all  kinds.  Heller, 
op.  46.  Le  Couppey,  op.  20.  Bertini,  op.  29.  Rogers' 
Special  Studies  in  Thirds,  Sixths  and  Octaves.  Czerny,  op. 
299,  Books  I  and  II.  Bach,  Short  Preludes  and  Fugues. 
Easy  Sonatas  by  Haydn,  Mozart  and  Beethoven.     Pieces. 

GRADES  V-VIII,  ADVANCED  CONSERVATORY 
COURSE 

Grade  V.  Technic  and  all  kinds  of  scale  practice  con- 
tinued. Kleiner  Pischna.  Czerny,  op.  299,  Books  III  and 
IV.  Gurlitt,  op.  53.  Berens,  op.  61.  Loew,  Octave  Studies. 
Heller,  op.  45.  Bach,  Two-Part  Inventions  and  French 
Suites.  Czerny,  Eight-Measure  Exercises  (also  for  trans- 
position). Reinhold,  Zwolf  Arabesquen.  Handel,  Selected 
Pieces.  Sonatas  and  pieces  by  Haydn,  Mozart,  Clementi, 
Beethoven,  Mendelssohn,  Chopin,  Schumann,  Scarlatti,  etc. 

Grade  VI.  Technic  and  scales  continued.  Dominant 
and  diminished  seventh  chords  in  five-voiced  chord  and 
broken-chord  arrangements.  Scales  in  double  thirds  (J.  A. 
Pacher,  Vol.  VIII) .  Bach,  Three-Part  Inventions  and 
English  Suites.  Czerny,  op.  740,  op.  337,  and  op.  335. 
Mayer,  op.  168.     Neupert,  Octave  Studies.     Cramer,  Stud- 
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ies.  Clementi,  Gradus  ad  Parnassum.  Heller,  op.  16.  So- 
natas and  pieces  by  Chopin,  Schubert,  Schumann,  Mendels- 
sohn, Field,  Grieg,  Beethoven,  Mozart,  MacDowell,  etc. 
Concertos  and  concerted  pieces  by  Mozart,  Rameau,  and 
Mendelssohn. 

Grade  VII.  Technic  continued.  Scales  in  double 
sixths.  Grosser  Pischna  (Sauer).  Neupert,  12  Studies 
in  Style  and  Expression.  Jensen,  op.  30.  J.  S.  Bach,  Par- 
titas, Italian  Concerto,  and  Well-Tempered  Clavichord. 
Loeschhorn,  op.  67.  Moscheles,  op.  70.  Loeschhorn,  Octave 
Studies.  Kessler,  Studies,  op.  20.  Handel,  Suites.  Henselt, 
Etudes,  op.  2  and  5.  Czerny,  op.  365.  Chopin,  Preludes 
and  the  easier  Etudes,  op.  10  and  25.  Pieces  by  Chopin, 
Schumann,  Liszt,  Weber,  Beethoven,  Grieg,  Schubert,  Men- 
delssohn, Moszkowski,  Brahms,  Rubinstein,  etc.  Mendels- 
sohn, Concertos.    Beethoven,  Hummel,  easier  Concertos. 

Grade  VIII.  Advanced  technic.  Transposition  and 
sight-reading  exercises.  Tausig,  Daily  Studies.  Kullak, 
Octave  Studies.  Chopin,  Etudes.  Bach,  Well-Tempered 
Clavichord.  Moscheles,  op.  95.  Bach,  Chromatique  Fanta- 
sie  and  Fugue.  Bendel,  Sexten  Etude.  Rubinstein,  Etudes, 
op.  23.  Schumann,  op.  3  and  10.  Schumann,  op.  13,  Sym- 
phonic Studies.  Mendelssohn,  Preludes  and  Fugues.  Saint- 
Saens,  Etudes.  Sonatas  by  Beethoven,  Chopin,  Schumann, 
Grieg,  Brahms,  etc.  Concertos  and  pieces  by  Chopin, 
Schumann,  Weber,  Beethoven,  Brahms,  Henselt,  Tschai- 
kowsky,  etc. 

PIPE  ORGAN 

The  School  aims  to  provide  for  a  most  thorough  train- 
ing in  all  that  pertains  to  the  work  of  both  church  and  con- 
cert organists.  Throughout  the  whole  course  the  related 
branches,  such  as  choir  and  oratorio  accompaniment,  trans- 
posing, modulation,  and  improvising,  will  go  hand  in  hand 
with  the  regular  instruction. 

The  peculiar  demands  made  upon  the  student  begin- 
ning to  study  the  organ,  make  it  obligatory  for  him  to  have 
finished  the  preparatory  grade  as  outlined  in  the  piano 
course. 

The  School  of  Music  offers  to  the  student  of  this  instru- 
ment the  advantage  of  a  large  two-manual  pipe  organ  (20 
speaking  stops)  for  practice  purposes  at  very  low  rates. 
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The  works  of  the  great  John  Sebastian  Bach  serve  as  a 
foundation  throughout  the  whole  course.  Edition  Peters  is 
meant  where  reference  is  made. 

Grade  I.  Selections  from  Rogers'  Graded  Material  for 
the  Organ,  Rinck's  Organ  School,  Stainer's  Organ  Primer, 
Clemens'  Organ  School;  Douglas'  Method  of  Organ 
Playing,  and  Lemmens'  Organ  School.  Bach,  Eight  Short 
Preludes  and  Fugues,  Vol.  VIII,  and  other  preludes  and 
fugues  adapted  to  this  grade.  Selections  from  Shelley's 
Modern  Organist,  Eddy's  Organ  in  Church,  and  similar 
volumes. 

Grade  II.  Clemens'  Pedal  Technic,  Vol.  II.  Bach, 
Fantasie  and  Fugue  in  C  minor,  Preludes  and  Fugues  in  G 
minor  and  E  minor,  Vol.  Ill ;  Preludes  and  Fugues  in  C 
minor,  F  minor,  G  minor,  Canonza  and  Fantasie  in  G,  Vol. 
IV;  Choral  Preludes,  Vol.  V.  Sonatas  by  Mendelssohn, 
No.  2;  Guilmant,  Nos.  2  and  3;  Rheinberger,  A  minor,  and 
others  of  similar  difficulty.  Pieces  by  Guilmant,  Dubois, 
Gigout,  Lemmens,  Salome,  Capocci,  Merkel,  Mendelssohn, 
Rheinberger,  Buxtehude,  Froberger,  Muffat,  Pachelbel, 
Sweelinck,  Scheidt,  Frescobaldi,  Rossi,  Marchand,  Couperin, 
and  others  representing  the  old  and  the  modern  schools. 

Grade  III.  Pedal  Technic,  Nilson.  Bach,  Choral  Pre- 
ludes from  Vols.  VI  and  VII ;  Preludes  and  Fugues  in  E  flat 
and  C,  and  the  Doric  Toccata  from  Vol.  Ill ;  Preludes  and 
Fugues  in  C,  G,  C  minor,  C  (No.  7),  and  B  minor  from 
Vol  II;  Trio  Sonatas,  Vol.  I.  Guilmant,  Sonatas  Nos.  4 
and  1.  Mendelssohn,  Nos.  4,  6,  3,  and  1.  Sonatas  by  Rhein- 
berger, Merkel,  Lemmens,  Toepfer,  Ritter,  etc.  Concertos 
by  Handel.  Pieces  by  Cesar  Franck,  Reger,  Toepfer,  Rinck, 
Hesse,  Thiele,  Buxtehude,  Guilmant,  Bossi,  Boellmann, 
Saint-Saens,  etc. 

Grade  IV.  Pedal  Etudes,  Alkan,  Bach.  Choral  Pre- 
ludes from  Vols.  VI  and  VII;  Preludes  and  Fugues  in  A, 
F  minor,  A  minor,  and  E  minor,  Fantasie  and  Fugue  in 
G  minor  from  Vol.  II ;  Toccatas  and  Fugues  in  F  and  C, 
Vol.  Ill;  Passacaglia  and  Sonatas,  Vol.  I.  Sonatas  and 
pieces  by  Guilmant,  Joseph  Renner,  Jr.,  Elgar,  Reger,  Mer- 
kel, etc.    Symphonies  by  Widor. 
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VOICE 

The  teachers  in  the  department  of  singing  recognize  the 
need  of  fundamental  work  in  breathing  and  tone  placing  as 
a  preliminary  to  the  study  of  songs,  and  the  technique  of 
singing. 

Unlike  the  students  of  musical  instruments,  for  whom  a 
fully  developed  instrument  is  provided  by  the  instrument- 
makers,  the  vocal  student  and  his  teacher  must,  perforce, 
first  prepare  the  instrument  itself.  A  careful  study  is  given 
to  breathing  exercises,  and  to  simple  vocal  exercises,  de- 
signed to  purify  the  voice  from  faulty  qualities,  and  to  de- 
velop to  the  full  the  vocal  resources  of  each  student. 

The  student  is  never  allowed  to  lose  sight  of  the  fact 
that  the  vocal  tone  must  always  be  emotionally  interpre- 
tive, as  feeling  is  the  spring  of  all  action  and  thought,  and 
a  tone  without  meaning  and  emotional  value  is  monotonous 
and  void. 

We  recognize  that  the  human  voice  is  that  musical  in- 
strument which,  most  of  all,  is  unlimited  in  its  ability  to 
express  by  subtle  variations  of  tonal  color,  the  unworded 
emotions  of  music.  Our  definition  of  a  placed  voice  is,  per- 
haps, unique.  A  voice  is  regarded  as  properly  placed  when 
its  emotional  tone  colors,  in  all  their  variety  of  expressive- 
ness, are  fully  developed. 

Distinct  execution  and  mastery  of  melodic  technique, 
enunciation  of  vowels  and  consonants,  with  special  atten- 
tion to  their  placement  values,  phrasing,  and  interpretation 
of  moods  in  free  technics  and  in  the  vocalises  of  Sieber, 
Vaccai,  Marchesi,  Concone,  Lamperti,  Bordogni,  Panofka, 
Alary  and  Max  Spicker  (selected  and  edited)  form  an  im- 
portant part  of  the  training. 

Students  of  singing  are  encouraged  to  study  Italian, 
French  and  German. 

The  selection  of  songs  is  adapted  in  each  case  to  the 
individual's  temperamental  and  educational  advantages,  ex- 
perience and  needs.  Italian  words  are  frequently  used  in 
bridging  the  student's  steps,  from  vocalises  to  the  more 
difficult  problems  of  enunciation  afforded  the  young  vocal- 
ist in  the  study  of  English  and  German  texts. 

Familiarity  with  public  singing  is  acquired  by  appear- 
ance in  recitals,  and  in  many  social  events  in  the  social 
and  religious  life  of  the  college  and  community. 
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For  students  who  have  developed  their  vocal  powers 
sufficiently  to  warrant  the  study  of  an  extended  repertoire, 
courses  are  mapped  out  in  German  Lieder,  in  songs  with 
English,  French  and  Italian  texts,  and  in  operatic  and 
oratorio  recitatives  and  arias. 

Outlining  a  number  of  grades  as  a  guide  to  vocal  study 
is  even  more  difficult  than  for  the  study  of  some  instrument, 
as  the  condition  of  the  voice  and  many  other  things  must 
enter  in  the  progress  and  development.  A  pupil  whose 
training  has  been  thorough  on  the  piano  and  who  in  this 
manner  has  secured  an  excellent  knowledge  of  the  rudiments 
of  music,  and  has  developed  a  musical  taste,  can  dispense 
with  much  that  would  come  in  the  preparatory  grades,  or  at 
least  cover  this  ground  much  more  quickly.  For  this  reason 
the  preparatory  course  shows  only  three  grades — presup- 
posing previous  study  of  music  on  the  part  of  the  voice 
pupil.  The  following  course  is  a  mere  outline  in  the  manner 
of  suggestion.  Each  pupil  must  receive  such  individual 
treatment  that  a  listed  course  cannot  be  satisfactory. 

Preparatory  Course 

Grade  I.  Physiology  of  the  throat;  breathing  exer- 
cises; tone  placing.    Marchesi,  op.  1.    Sieber,  op.  92. 

Grade  II.  Marchesi,  op.  1 ;  op.  2.  Concone,  fifty  stud- 
ies. 

Grade  III.  Marchesi,  op.  1.  op.  32.  Concone,  twenty- 
five  Studies.    Concone,  fifteen  studies.    Songs. 

Conservatory  Course 

Grade  IV.  Marchesi,  op.  1,  op.  3,  op.  4.  Masterpieces 
of  Vocalization,  Book  I,  by  Max  Spicker.  Sieber,  op.  130. 
Songs  and  arias. 

Grade  V.  Marchesi,  op.  1,  op.  8,  op.  14.  Masterpieces 
of  Vocalization,  Book  II.  Bordogni,  thirty-six  vocalizes. 
Songs  and  arias. 

Grade  VI.  Marchesi,  op.  9,  op.  18,  op.  26.  Master- 
pieces of  Vocalization,  Book  III.  Lamperti,  Studi  di  Bra- 
vura, Book  I.  Songs  and  arias.  Ensemble  singing,  includ- 
ing duets,  trios,  etc. 

Grade  VII.  Masterpieces  of  Vocalization,  Book  IV. 
Lamperti,  Studi  di  Bravura,  Books  II  and  III.  Songs  and 
arias.    Ensemble  singing. 
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VIOLIN 

This  department  is  designed  to  furnish  instruction  in 
all  branches  of  violin  playing.  It  covers  the  work  required 
by  accredited  schools  of  music,  and  when  satisfactory  com- 
pleted, fits  the  student  for  solo,  quartet  or  orchestral  play- 
ing. 

The  time  required  to  complete  any  grade  of  the  work 
will  depend  wholly  upon  the  application,  strength  and  abil- 
ity of  the  student. 

The  value  of  thorough  foundation  work,  in  the  study  of 
this  instrument,  cannot  be  overestimated,  and  it  is  the  policy 
of  this  department  to  lay  for  the  student  a  secure  ground- 
work, and  upon  this  to  build  his  future  progress. 

The  studies,  arranged  from  the  best  German  and 
French  methods,  and  the  compositions  selected  from  the 
works  of  the  masters,  are  such  as  experience  has  found  to  be 
best  adapted  to  secure  thoroughness,  proficiency,  and  genu- 
ine musical  culture. 

Opportunity  will  be  given  all  students,  who  have  at- 
tained the  necessary  proficiency  to  enter  the  College  orches- 
tra, and  to  take  part  in  concerts  and  recitals  as  their  ability 
may  warrant. 

Students  will  be  required  to  keep  accurate  record  of 
daily  study  on  cards  provided.  Reports  on  the  student's 
progress  will  be  issued  at  the  close  of  each  semester,  and 
certificates  naming  the  studies  satisfactorily  pursued  will 
be  issued  at  the  close  of  one  full  year  (two  semesters)  of 
study. 

PREPARATORY  COURSE,  GRADES  I-IV 

Grade  I.  Rudiments  of  Music.  Calisthenics.  Finger 
and  Bowing  Exercises.  Hohmann,  Book  1.  Dancla  Method. 
Hoffman,  op.  25,  Book  1.  Hohmann,  Book  2.  Wohlfahrt, 
op.  74,  Book  1.  Scales  and  Intervals : — Intervals  and  Major 
Scales  in  one  octave,  to  3  flats  and  3  sharps.  Special  atten- 
tion to  position. 

Grade  II.  Rudiments  of  Music.  Calisthenics.  Finger 
and  Bowing  Exercises.  Hoffman,  Book  2.  Wohlfahrt,  op. 
45,  Book  1.  Bohmer,  op.  54,  Book  1.  Hermann,  op.  20,  Book 
1.  Hoffman,  op.  25,  Book  3.  Scales  and  Intervals : — Inter- 
vals and  Major  Scales  in  one  octave  in  all  keys.  Solos  by 
Papini,  Danbe,  Hauser,  and  others.  Special  attention  to 
action  of  fingers  and  wrist. 
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Grade  III.  Principles  of  Music.  Calisthenics.  Manu- 
script Work.  Hermann  Method.  Sitt,  op.  32,  Book  1.  Her- 
mann, op.  30,  Book  1.  Kayser,  op.  20,  Book  1.  Bohmer,  op. 
54,  Book  2.  Scales  and  Intervals: — Intervals,  and  Major 
and  Minor  Scales,  both  forms,  in  one  octave,  in  all  keys. 
Solos  by  Papini,  Klassert,  Sitt,  and  others.  Duets  by  Pleyel, 
Gebauer,  and  Dancla.  Sight  Playing  and  ensemble  work. 
Special  attention  to  technic  and  time  of  studies  and  pieces. 

Grade  IV.  Principles  of  Music.  Calisthenics.  Manu- 
script Work.  De  Beriot,  First,  Second,  and  Third  Position 
Studies.  Reis,  Second  and  Third  Position  Studies.  Schra- 
dieck,  Studies  for  Second  Position.  Wohlfahrt,  op.  74, 
Book  2,  First,  Second  and  Third  Position  Studies.  Wohl- 
fahrt, op.  75,  Book  2,  First,  Second  and  Third  Position 
Studies.  Scales  and  Arpeggios.  Major  and  Minor  Scales, 
both  forms,  and  Arpeggios,  to  the  extent  of  two  octaves, 
G,  A,  B,  C,  D.  Solos  by  Papini,  Sitt,  Hermann,  Dancla,  and 
others.  Duets  by  Dancla  and  Maza.  Sight  Playing  and 
Ensemble  Work.     Development  of  Intonation  and  Bowing. 

CONSERVATORY  COURSE,   GRADES  V-VII1 

Students  passing  the  entrance  examination,  or  satis- 
factorily completing  the  Preparatory  Course,  will  be  admit- 
ted to  the  Consevatory  Course. 

Grade  V.  Bates,  Finger  and  Bow  Control.  Sachse, 
Tone  and  Technic  Problems.  De  Beriot,  Fourth  and  Fifth 
Position  Studies.  Sitt,  op.  32,  Book  2.  Sitt,  op.  32,  Book  3. 
Dancla,  op.  74.  Hermann,  op.  20,  Book  2.  Scales  and  Ar- 
peggios:— Major  and  Minor  Scales,  both  forms  and  Arpeg- 
gios, with  their  inversions,  to  the  extent  of  two  octaves  in 
five  positions.  Chromatic  Scales  to  the  extent  of  one  octave. 
Development  of  tone  quality  and  expression.  Compositions 
by  Dancla,  Sitt,  Bohm,  Handel,  Mendelssohn,  etc.  Sight 
playing,  ensemble,  and  orchestra  work. 

Grade  VI.  Bates,  Finger  and  Bow  Control.  Sachse, 
Tone  and  Technic  Problems.  Dancla,  op.  68.  Kayser,  op. 
20,  Book  2.  Blumenstengel,  op.  33.  Maza,  op.  36,  Book  1. 
Scales  and  Arpeggios.  All  Major  and  Minor  Scales,  both 
forms,  and  Arpeggios,  with  their  inversions,  to  the  extent 
of  two  octaves.  Chromatic  Scales  in  two  octaves.  Major 
Scales,  in  thirds,  sixths,  and  eighths,  in  one  octave.  Good 
style  of  shifting,  and  clearness  of  execution.    Compositions 
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by  Bohm,  Reis,  d' Ambrosia,  Mozart,  Beethoven,  etc.  Sona- 
tinas by  Hermann,  Sitt,  Schubert,  and  others.  Sight  play- 
ing, ensemble,  and  orchestra  work. 

Grade  VII.  Sachse,  Tone  and  Technic  Problems.  Dont, 
op.  37.  Kreutzer,  42  Caprices.  Maza's  Brilliant  Studies. 
Dancla's  Brilliant  Studies.  Scales  and  Arpeggios: — Major, 
Minor  Melodic  and  Harmonic  Scales,  and  Arpeggios,  with 
their  inversions,  to  the  extent  of  three  octaves,  G,  A,  B,  C. 
Chromatic  Scales  in  three  octaves,  G,  A,  B,  C.  Major  Scales 
in  thirds,  sixths,  eighths,  in  two  octaves.  Dominant  and 
diminished  sevenths  to  the  extent  of  two  octaves.  Skilful 
bowing  and  gradation  of  tone.  Compositions  by  Bach, 
Hubay,  Vieuxtemps-Wieniawski,  and  others.  Sonatas  and 
Concertos  by  Corelli,  Nardini,  Accolay,  and  others.  Ensem- 
ble and  orchestral  playing. 

Grade  VIII.  Sachse,  Tone  and  Technic  Problems. 
Studies  in  the  higher  positions  by  Rode,  Fiorillo,  Gavinie, 
David.  Scales  and  Arpeggios : — All  Major  and  Minor  Melo- 
dic and  Harmonic  Scales,  and  Arpeggios  with  their  inver- 
sions, to  the  extent  of  three  octaves,  and  Chromatic  Scales 
to  the  extent  of  three  octaves.  Major  Scales  in  thirds, 
sixths,  and  octaves,  to  the  extent  of  two  octaves.  Dominant 
and  diminished  sevenths  to  the  extent  of  three  octaves. 
Embellishments,  and  special  attention  to  tone  production, 
phrasing,  and  expression.  Miscellaneous  Compositions  by 
the  masters.  Sonatas  by  Bach,  Haydn,  Mozart,  and  others. 
Concertos  by  Rode,  De  Beriot,  Spohr,  and  others.  Ensemble 
and  Orchestral  playing. 


THEORY 

The  importance  of  theoretical  study  is  so  well  known 
that  we  need  not  go  in  detail  here.  Suffice  it  to  say  that  the 
School  considers  it  of  such  importance  that  the  candidate 
for  graduation  in  any  branch  must  take  up  theory  as  soon 
as  he  is  prepared  for  it,  and  continue  throughout  the  course. 

No  one  can  claim  to  be  a  musician  who  does  not  know 
the  "whys  and  wherefores"  of  what  he  plays,  and  who  is  not 
able  to  analyze  in  detail  every  part  of  a  composition  and  to 
reconstruct  it  himself.  In  this  way  only  can  he  arrive  at  the 
true  interpretation. 
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HARMONY 

Harmony,  with  which  the  study  of  musical  theory  com- 
mences, is  the  spelling  and  grammar  of  music.  To  begin 
harmony  the  pupil  must  be  able  to  play  the  piano  with  a 
certain  degree  of  proficiency,  and  also  have  a  knowledge  of 
rudimentary  technic.  The  Additional  Exercises  to  Richter's 
Manual  of  Harmony  will  be  used,  together  with  such  exer- 
cises as  the  instructor  thinks  necessary.  As  most  text-books 
on  this  subject  are  difficult  for  inexperienced  pupils,  the 
instruction  will  be  given  orally  and  by  means  of  examples 
by  the  teacher,  who  will  also  recommend  from  time  to  time 
the  best  texts  for  reference. 


COUNTERPOINT,  CANON  AND  FUGUE 

What  has  been  said  regarding  text-books  in  Harmony 
can  be  applied  also  to  Counterpoint.  Instruction  will  be 
given  orally  by  the  teacher,  but  the  general  plan  given  in 
Bellermann's  "Treatise  on  Counterpoint,  Canon,  and  Fugue" 
will  be  followed.  Bellermann  stands  for  the  old  method, 
upon  which  the  great  composers  based  their  ability  and 
technic  in  composition.  In  the  development  of  the  double 
fugue  in  the  modern  tonalities,  as  well  as  for  supplementing 
the  work  in  counterpoint  as  given,  the  excellent  "Treatise 
of  Th.  Dubois  on  Counterpoint,  Canon,  and  Fugue,"  as  well 
as  those  of  Fetis,  Cherubini,  Bussler,  etc.,  will  be  used  for 
reference.  Thoroughness  above  all.  The  student  will  feel 
the  results  later,  when  writing  in  the  free  styles. 

This  course  comprises  two  years. 

A  pupil  must  have  completed  the  course  in  Harmony 
before  taking  up  this  course. 


MUSICAL  ANALYSIS 

In  order  to  take  up  this  branch  the  student  must  have 
studied  Harmony  one  year.  Analysis  will  be  made  of  all  the 
forms,  from  the  simplest  to  the  most  intricate.  Many  exam- 
ples of  each  will  be  performed  in  the  classroom.  Text-books 
are  Elson's'  "Theory  of  Music,"  Goodrich's  "Musical  Analy- 
sis," Cutter's  "Harmonic  Analysis,"  and  Prout's  "Har- 
mony."   Much  attention  will  be  paid  to  Advanced  Harmony. 
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HISTORY  OF   MUSIC 

A  class  in  History  of  Music  is  organized  at  the  begin- 
ning of  each  year.  Aside  from  the  text-books,  lectures  are 
given  by  the  teacher,  and  the  pupil  is  expected  to  do  research 
work  and  collateral  reading  under  his  direction.  Topics  will 
be  assigned  to  the  student,  and  the  productions  read  in  the 
classroom  if  the  instructor  sees  fit. 

EAR  TRAINING 

I.  First  Year.  Open  to  all  students  of  the  Conserva- 
tory, College  and  Seminary.  This  course  includes  instruc- 
tion in  the  elements  of  musical  notation  and  terminology, 
in  breathing  and  correct  vocalization,  drill  in  rhythms  and 
interval  reading,  including  extensive  drill  in  intervals  of  the 
diatonic  scales  and  an  oral  study  of  simple  harmonies  in  all 
positions  and  inversions  in  three  and  four  voices  and  part 
singing. 

II.  Second  Year.  Open  to  those  who  have  completed 
Course  I  and  to  others  who  may  be  admitted  upon  examina- 
tion. 

This  course  includes  advanced  solfeggio,  including 
study  of  all  intervals  of  major,  harmonic  minor,  and  chro- 
matic scales,  writing  of  simple  melodies  by  dictation  in  one 
and  two  parts,  the  triads  played  and  sung  separately  and  in 
their  harmonic  relations,  a  vocal  study  of  just  intonation 
and  modulation  into  nearly  related  keys.  The  students  will 
learn  by  dictation  many  short  motives  and  phrases  selected 
from  standard  works  of  the  great  composers. 

MODERN  LANGUAGES 

This  department  coincides  with  the  Department  of 
Modern  Languages  in  the  College.  Excellent  courses  are 
offered  in  both  German  and  French.  Conversation  and  the 
thorough  study  of  the  masterpieces  of  each  language  form 
an  important  part  of  the  work. 

Arrangements  are  made  for  classes  in  Italian  and  Span- 
ish, when  conditions  demand  it. 

THE  CHORAL  UNION 

The  Choral  Union  was  organized  to  study  and  perform 
the  oratorios  and  cantatas  of  the  great  masters.    All  capable 
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students  are  admitted  as  members  to  the  Choral  Union.  A 
few  of  the  works  which  have  been  given  by  this  organization 
are  Handel's  "Messiah,"  "Samson,"  and  "Judas  Macca- 
baeus;"  Haydn's  "Creation"  and  "Seasons;"  Mendelssohn's 
"St.  Paul,"  "Elijah,"  "Hymn  of  Praise,"  "Christus,"  and 
"42nd  Psalm ;"  Cowen's  "Rose  Maiden,"  and  Gounod's  "Re- 
demption," and  "Gallia,"  Weber's  "In  Constant  Order," 
Schubert's  "Song  of  Miriam,"  and  others. 


ORCHESTRA 

The  orchestra,  which  has  been  in  existence  during  the 
past  two  years,  has  met  with  most  unusual  success.  It  now 
consists  of  approximately  thirty  players,  and  furnishes  the 
accompaniments  to  the  Choral  Union  concerts,  for  concertos, 
and  also  appears  in  concert  work.  Among  the  important 
works  which  have  recently  been  given  by  the  or- 
chestra are  Beethoven's  First  and  Second  Symphonies, 
Schubert's  "Unfinished  Symphony,"  Grieg's  "First  Peer 
Gynt  Suite,"  the  "Euryanthe"  and  "Jubel"  overtures  of 
Weber,  "Ruy  Bias"  overture  of  Mendelssohn,  and  many 
other  works  of  Wagner,  Raff,  Grieg,  Brahms,  Massanet, 
Nicolai,  Verdi,  Bizet,  Schubert,  and  others.  All  advanced 
violin  students  are  admitted  to  this  organization. 

CONCERTS 

The  musical  activities  show  themselves  at  the  School 
of  Music  in  the  great  number  of  recitals  and  concerts  given 
each  year.  First  in  prominence  is  the  series  given  annually 
by  the  large  Choral  Union  and  Orchestra.  In  these  concerts 
an  opportunity  is  given  students  to  participate  in  the  pro- 
duction each  year  of  some  of  the  world's  greatest  master- 
pieces. There  are  the  many  organ  recitals  given  each  year 
by  Mr.  Albert  Riemenschneider,  the  Faculty  recitals,  the 
Senior  and  Junior  recitals,  and  the  numerous  students'  re- 
citals. On  account  of  the  unusually  favorable  location  of  our 
school  all  the  large  concerts  of  Cleveland  are  available,  and 
they  are  attended  by  large  numbers  of  students  and  teach- 
ers. This  is  an  advantage  for  music  students,  the  worth 
of  which  cannot  be  overestimated.  As  an  example  of  the 
class  of  programs  the  following  five  Junior  recitals  given 
during  the  past  season  at  the  school  will  be  interesting. 
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JUNIOR  PIANO  RECITAL 

BY 

Miss  Lila  Pearl  Wernicke 

Friday,   Dec.   20,   at   7:30    P.   M. 

Grieg. .  .Sonata  op.  7  in  E  minor 
Allegro   Moderate 
Andante    Molto 
Alia  Menuetto 
Molto  Allegro 

Jensen .  T hree  Etudes  from  op.  32 
Allegro  mesto  ed  Agitato 
Andante  non  troppo 
Allegro  affettuoso 

Bach    

Prelude  and  Fugue  in  G  minor 

Haydn     

.  .  Variations  in  F  sharp  minor 

MacDowell     Arabesque 

Idyll 
Shadow  Dance 

Mendelssohn    

Capriccio  brillant  op.  22 

JUNIOR  ORGAN  RECITAL 

BY 

Miss   Nelda   Thoms 

OF    INDIANAPOLIS,    IND. 

May  2,  1913,  at  7:30  P.  M. 

Hollins    

.  .  Concert  Overture  in  C  minor 

Batiste Communion  in  G 

Lemmens    .  .  .  .Sonata   Pontificale 

Allegro  Moderate 

Adagio 

Marche  Pontificale 

Fuga 

Kinder Caprice  in  A 

Bach    

Prelude  and  Fugue  in  G  minor 

Rogers   Meditation  in  F 

Rogers    Second  Toccata 


JUNIOR  PIANO  RECITAL 

BY 

Mrs.    Ira    B.    Penniman 

January  10,  1913,  at  7:30  P.  M. 


a.  Raff Cachoucha  op.  79 

b.  Beethoven     

Sonata  op.  27,  No.  2  {Moonlight) 

Adagio    sostenuto 
Allegretto 
Presto  Agitato 


a.  Bach Sixth   Suite 

Allemande 
Sarabande 
Gigue 

b.  Schumann     

Nachtstueck  in  F  op.  23  No.  U 

c.  Schumann     

.  .  .  .Novelette  in  F  op.  21  No.  1 

d.  Chopin Berceuse 

e.  Chopin     

Polonaise  C  sharp  minor 


Weber 


Concertstueck 


JUNIOR  ORGAN  RECITAL 

BY 

Miss  Corinna  Chase 

OF  CRESTON,  OHIO 

May  16,  1913,  at  7:30  P.  M. 


Faulkes   Prelude  Heroic 

Lemare Andantina  D  flat 

Guilmant.  Sonate  No.  1,  D  minor 

Largo  Maestoso;  Allegro 

Pastorale 

Allegro   Assai 

Rheinberger    Visione 

Bach   Prelude  in  E  flat 

D'Evry    Meditation 

D'Evry    Toccata 
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BY 

Miss  Urena  Akins 
May  9,  1913,  at  7:30  P.  M. 

MISS    ETHEL    MATTISON,    ACCOMPANIST 


Caccini    Amarilli  mia  bella 

Lotti Pur  dicesti 

Tosti   , La  Serenata 

Haendel Rejoice  greatly    (Messiah) 

Schubert   Gretchen  am  Spinnrad 

Schumann   Du  bist  wie  eine  Blume 

Cornelius Komm  wir  wandeln 

Rubinstein   Es  blinkt  der  Thau 

Brahms   Meine  Liebe  is  gruen 

Chaminade    Les   Reves 

Vidal    Chant   aVexil 

St.  Saens   La  Cloche 

Wagner Senta's  Ballade  (Flying  Dutchman) 

Rummel     Ecstasy 

Thayer    My  laddie 

Ware   Joy  of  the  morning 

Beach The  year's  at  the  spring 
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REGULATIONS 

All  students  of  the  School  of  Music  stand  under  the 
discipline  of  the  College. 

All  expenses  must  be  paid  in  advance. 

Students  first  enroll  with  the  director  at  the  conserva- 
tory office.  The  director  makes  out  a  charge  slip  and  assigns 
the  teachers.  The  student  must  carry  the  charge  slip  to  the 
treasurer  at  the  administration  building  and  secure  receipts 
for  payment.  The  treasurer  issues  receipts  which  must  be 
shown  by  the  student  to  the  teacher  before  the  lesson  hours 
can  be  arranged.  Any  loss  of  time  and  lessons  from  lack  of 
settlement  must  be  borne  entirely  by  the  student. 

No  pupils  will  be  received  for  less  than  a  half  semester, 
and  no  deduction  can  be  made  for  lessons  missed  or  discon- 
tinued, except  in  case  of  protracted  illness. 

Tardiness  at  lessons  curtails  the  lesson  period. 

Visitors  are  not  allowed  in  the  practice  rooms. 

In  order  to  secure  the  professional  discount  on  music, 
it  must  be  paid  for  within  two  weeks  of  receipt  of  same. 

Students  who  show  deficient  musical  ability  or  who  are 
negligent  in  their  work  may  be  dropped  from  the  conserva- 
tory list  at  any  time. 

All  practice  on  musical  instruments  must  be  done  at  the 
conservatory.  In  order  to  protect  the  classes  from  dis- 
turbance, the  trustees  passed  a  resolution  that  the  pianos 
in  the  society  rooms  cannot  be  used  for  practice  purposes. 

Lessons  lost  by  leaving  school  a  few  days  before  the 
close  of  any  period  will  not  be  made  up. 

Public  appearances  should  not  be  undertaken  by  the 
student  without  consent  of  the  teacher  or  director. 

FEES 

The  rates  of  tuition  are  for  strictly  private  lessons. 
The  conservatory  or  class-lesson,  which  is  almost  universally 
used  in  conservatories,  is  not  considered  in  the  main  scheme 
of  our  instruction,  as  the  student  can  not  receive  the  individ- 
ual attention  to  the  same  degree  as  in  private  instruction. 
Class  instruction  would  be  much  cheaper,  but  the  manage- 
ment feels  that  the  difference  in  efficiency  does  not  warrant 
the  adoption  of  the  class-lesson  on  a  large  scale.  History  of 
Music  is,  of  course,  taught  in  classes.  All  private  lessons 
last  thirty  minutes,  except  the  lessons  in  theory,  which  are 
twenty-minute  lessons. 
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RATES  PER  SEMESTER  (HALF  OF  THE  SCHOOL  YEAR) 

Mr.  Albert  Riemenschneider 

Piano  or  Pipe  Organ,  one  lesson  per  week $23.00 

Two  lessons  per  week 45.00 

Harmony,  Counterpoint,  and  Analysis,  one  lesson  per  week.  .  .  .   20.00 
Two  lessons  per  week 37.00 

Miss  Ethel  Mattison Piano  / 

Mrs.  Albert  Riemenschneider. Voice  ]0ne  lesson  per  week 20.00 

Mr.  Ira  B.  Penniman Voice  JTwo  lessons  per  week 37.00 


oice  i 
iolin  \ 


Mr.  Sidney  C.  Vernon Violin 

MT      -d   t)       •  TV        (One  lesson  per  week 13.50 

rs.  Ira  B.  Penniman Piano  '  m  ^  , 

(Two  lessons  per  week 27.00 

History  of  Music 6.00 

Rent  of  Piano  one  hour  each  day 4.00 

Exclusive  use  of  room  and  piano  for  one  person  for  practice 

purposes    26.00 

Exclusive  use  of  room  and  piano  for  practice  purposes  for  two 

persons,  each   17.00 

Under  these  last  2  rates  no  other  persons  are  allowed  to  practice 

in  the  rooms. 
Rent  of  Pedal  Piano  one  hour  each  day,  together  with  rent  of 

large  Pipe  Organ,  one-half  hour  each  day 10.00 

Motor  power  for  Pipe  Organ  practice,  one-half  hour  each  day. . .  8.00 
Ear  Training  I,  for  the  entire  school  year  or  any  part  thereof. .  3.00 
Ear  Training  II,  for  the  entire  school  year  or  any  part  thereof. .  5.00 
Choral  Union  for  the  entire  school  year  or  any  part  thereof. .  .  .      1.00 

Room  for  Violin  practice,  one  hour  each  day 2.00 

Diploma    5.00 
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All  students  taking  three  branches  in  Music — as,  for  ex- 
ample, Piano,  Voice,  and  Harmony ;  Piano,  Musical  History, 
and  Harmony,  or  a  similar  combination — are  entitled  to  in- 
struction in  German  and  French  free  of  charge;  otherwise 
the  cost  of  each  of  these  studies  is  $4.50  per  semester  to 
music  students. 

The  School  of  Music  feels  confident  that  it  offers  the 
best  instruction  to  be  secured  anywhere  at  the  above  tuition 
rates.  The  school  is  especially  favored  in  that  it  has  a 
corps  of  teachers  who  are  loyal  to  the  interests  of  the  school 
and  with  whom  teaching  is  above  all  a  trust  to  be  used  for 
the  improvement  and  interest  of  others. 

Lessons  can  often  be  secured  at  a  lower  rate  than  ours, 
but  as  a  rule  the  instruction  is  of  an  inferior  kind,  and  fre- 
quently worse  than  no  instruction  at  all.  Teachers  of  ex- 
tended reputation,  such  as  we  have  in  our  school,  usually 
command  three  times  the  price  in  large  cities,  and  even  then 
the  students  have  not  the  advantages  which  they  receive  in 
a  conservatory  so  completely  equipped  as  ours. 


MEN'S  DORMITORY 
Prices  of  Rooms  range  for  Semester  of  18  weeks $11.25-$18.00 

DIETSCH  LADIES'  HALL 

Prices  range,  depending  upon  the  size  of  room  and  loca* 

tion  per  Semester  of  18  weeks   $11.25-$27.00 

These  charges  include  Light,  Heat  and  Water.  A  Deposit  of  $3.00 
is  required  from  each  student  to  cover  breakage  or  damage  to  room. 
This  Deposit  is  returned  at  the  end  of  the  year,  less  the  cost  of  any 
breakage  or  damage.  Application  for  admission  to  either  dormitory 
should  be  made  early  and  should  be  accompanied  by  a  deposit  of  $5.00, 
without  which  no  room  will  be  reserved. 

Board  at  the  "Club"  averages  about  $2.00  to  $2.25  per  week. 

Gymnasium  fee  $1.50  per  Semester. 

Library  fee  $1.00  per  Semester. 
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